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Who are you writing for?
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Fabiola Jean-Louis, Mafie Antoinette §§ Dead, 2017.
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https://compositionforum.com/issue/51/attention.php

Use your full linguistic repertoire: Translanguaging
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—H-ugressrve and pragmatlc Critical Ianguage awareness
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“Almost all of the writing I've done since | was a kid has been In an academlc context | enjoy
writing once I've got an Ic |
become too.focused.on.w
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